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DATE: June 6, 2005

TO: Mark Messenger - DvC

FROM: Gene Huff :ﬁ/
UBJEC _ bti Leave Report

It is my pleasure to inform you that the Governing Board, at its meeting held on Wednesday, May 25,
2005, approved your sabbatical leave report submitted (Board Report No. 83-D, attached).

Congratulations on the completion of your sabbatical!

GH:dk
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Memoranduim
DATE: April 26, 2005
TO: Mark Messenger— DVC
FROM: Gene Huff M/
SBJET: ‘ SaticaILeave Report _

It is my pleasure to inform you that the Sabbatical Leave Committee recommended approval of
your sabbatical leave report by a majority vote. Your report will be submitted to the Governing
Board for approval at the May 25, 2005 Board meeting. Congratulations on your
accomplishments during your sabbatical!

GH:dk

cc: Sabbatical Leave Committee

HUMAN RESOURCES - A TEAM COMMITTED TO SERVICE

Contra Costa Community College District
500 Court Street, Martinez, California 94553
(925) 229-1000 x 1382 Fax: (925) 229-2490 www.collegesofcc.cc.ca.us




DIABLO VALLEY COLLEGE
Office of the President

March 10, 2005
TO: Sabbatical Leave Committee
FROM: Mark G. Edelstein W

SUBJECT: Sabbatical Leave Report — Mark Messenger

The following objectives were stated in Mark Messenger’s sabbatical leave application:

Objective 1: Create a new course in Ceramic Art History
Evidence: A binder including the following details outlining a new course has

been submitted with the report:

Course objectives and unit overview
Student readers

Unit lesson plans

Unit visuals

Unit evaluations

Outline for student research paper
Final examination

Objective 2: Create a new course on aesthetics specifically applicable to visual
artists.
Evidence: A binder including the following details outlining a new course has

been submitted with the report:

 Course objectives and unit overview
Student readers

Unit lesson plans

Unit visuals

Unit evaluations

Outline for student research paper
Final examination
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Objective 3:

Evidence:

Objective 4:

Evidence:

Objective 5:

Evidence:

MGE:cpe

Create a new course on ceramic materials and processes for the
artist.

A binder including the following details outlining a new course has
been submitted with the report:

Course objectives and unit overview
Student readers

Unit lesson plans

Unit visuals

Unit evaluations

Outline for student research paper
Final examination

Research and contact 20 transfer institutions, compare their
requirements, establish and/or clarify agreements with at least 10.

Mark Messenger contacted 29 institutions: nine CSUs, three UCs,
six private and 11 out-of-state schools. He worked with 21
institutions to collect data and clarify transfer requirements, and
initiated five new articulation agreements.

Make at least five site visits to other ceramic programs, creative
foundations, residencies and/or exchange programs.

Visits to the following 12 institutions, notes, observations, and
interviews are documented in the enclosed notebook:

o Gothenberg, Sweden, School of Art and Design

o Stockholm, Sweden, Konstfact, University College of Art and
Design

e Ceralto, Italy, Meridiana Ceramic Center

e Faenza, ltaly, School of Ceramics, International Museum of
Ceramics

« Havana, Cuba, Instituto Superior de Arte and Escuela Eduardo

Abela

Nueva Gerona, Cuba, Union de Escritores y Artistas

California College of the Arts, Ceramic Arts Program

San Francisco State University, Ceramic Arts program

University of California Berkeley, Ceramic Arts program

University of California Davis, Ceramic Arts program

Chico State University Ceramic Arts Program

San Jose State University, Ceramic Arts program

03.09.05




Objective 6:

Evidence:

Objective 7:

Evidence:

MGE:cpe

In order to experience the subject matter of my research first hand,
| will take advantage of the galleries and museums here in Northern
California.

In his notes, Mark Messenger compiled information from visits to 19
galleries and museums in Northern California. Submitted with the
printed material and personal notes are image CDs containing
numerous pictures from the museums.

SFMOMA

Palace of the Legion of Honor

The Asian Art Museum

The Folk Art Museum

The Branstein Quey Gallery

The Bedford Gallery

The Bucheon Gallery

The Oakland Museum of California
The UC Berkeley Art Museum

San Jose Museum of Art

Crocker Art Museum Sacramento

The Davis Art Center

John Natsouias Gallery, Davis

The Artery, Davis

Rena Branstein Gallery, San Francisco
John Berggruen Gallery, San Francisco
Di Rosa Collection, Napa

Solomon Dubnick Gallery, Sacramento

In order to experience the subject of my research first hand I will
visit the galleries and museums of at least five major metropolitan
centers outside Northern California, a least three of which will be
international.

Mark Messenger's sabbatical report includes observations and
printed material from museums and galleries in 15 metropolitan
areas, all of them international. Numerous images of art from these
visits are included in an electronic file.

San Jose

London
Copenhagen
Gothenberg
Stockholm

Malmo
Florence/Vallauris
Barcelona
Faenze

03.09.05




Objective 8:

Evidence:

Rome
Cannes/Vallauris
Barcelona

Paris

Amsterdam
Havana/Nueva Gerona
Quito

I will work creatively as an artist in my studio.

The report includes press releases from exhibits and images of
original art presented in five venues, two of them international.

“30 Ceramic Sculptors”, Natsoulas Gallery, Davis, CA

e “DVC Ceramic Faculty and Student Exhibition”, Odd Fellows Hall
Davis, CA

e “Watershed Exhibition”, Leslie Ceramic Gallery, Berkeley, CA

¢ “Encuentro” Union de Escritores y Artistas de Cuba, Nueva
Gerona, Cuba

e “Parque de la Gente” Parque la Carolina, Quito, Ecuador

H

| have reviewed the submitted evidence and believe he has met the specifications as
outlined in his sabbatical application.

MGE:cpe
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Contra Costa Comemnity College District
SABBATICAL LEAVE APPLICATION

r Name Mark Messenger

Date 12/22/02

College  Diablo Valley Coliege

Teaching field(s) Art

Sabbatical leave period requested Fall semesters 2003 and 2004

Years of servicein CCCCD 6.5

Have you had previous Sabbaticals? If "yes" give time period(s) and activity (activities).

No

indicate type of Sabbatical program (see United Faculty Agreement, Section 12.5.6)
if program can be categorized by more than one type, check where applicable.

O Institutionatl study (complete Form A)
X Travel (complete Form B
X Professional Study and/or Creative Study (complete Form C)

(GIVE A 100-WORD MAXIMUM STATEMENT)

advance those of the highest caliber and artistic aspiration.

GENERAL SUMMARY OF SABBATICAL PROGRAM

DVC ceramic arts provides a unique course of training acclaimed locally for its’ dedication to
beginning and intermediate students but it is also increasingly sought out for advanced study. My
vision for our program celebrates this dynamic. It takes to the highest level an inclusive structure
which builds confidence and ignites inherent creativity in all comers. I feel this can be
accomplished by creating the depth of curriculum, articulation agreements and models of
professionalism necessary to not only better prepare beginning students, but also to attract and

10-22-92, Rev. 11-1-94 (Sabb\Forms\app.frm)




SABBATICAL LEAVE APPLICATION Page 2

Name Mark Messenger

VALUE TO EDUCATIONAL PROGRAM

(The Sabbatical Leave Committee will utilize this information as the basis for scoring Rubrics 1, 2, 3 and 4)

Describe how the proposed sabbatical will benefit the educational program. In particular.
1. How will it benefit students, programs, or staff/colleagues?

[ was recently inspired by an accomplished artist busy expanding his potential. He graduated from the prestigious state college
of Ceramics at Alfred, New York, but has envisioned the incorporation of a second medium, wood, into his creative efforts. In
order to acquire the skills and understanding necessary he researched the highest quality program, prepared his portfolio,
successfully underwent a competitive application process and relocated. Iwas surprised to learn that the program at which he is
completing his training is not a four vear or specialized institution but part of a community college, College of the Redwoods in
Fort Bragg. The program there remains dedicated to its’ primary focus of beginning and intermediate students as well as its’
mission to prepare them for further study, however, the commitment to excellence and the depth of inquiry fostered by the
advanced offerings cultivated by their staff has raised the bar of educational pursuit on all levels.

The Ceramics Arts Program at DVC is on the threshold of becoming just such a unique educational model. My sabbatical
will produce the curriculum to foster the expertise and focus needed to move in this direction.

The ceramics program at DVC has long enjoyed a reputation of excellence. Students already seek us out,
often from a long distance either for personal enrichment, vocational training for cottage industry, preparation for further study
or simply to satisfy a GE requirement. My project will build on our rich legacy in order to further benefit all types of students.

My closest colleague and teaching partner, Karl McDade, will benefit from the project because he, too, will be involved in
the expansion and implementation of the curricutum I propose. I have the greatest respect for Karl, both as an instructor and as
an artist and have discussed my project with him at length. We will be in close contact as I proceed.

Instructors at various other ceramic programs will benefit as well through increased professional contact and information rich
exchanges. Without exception they have been enthusiastic and offered their assistance. (See enclosed letters) They look
forward to receiving the caliber of student my project will help to cultivate and in many cases are interested in collaborating in
order to create complimentary classes and goals for their own programs. This kind of collegiality has been encouraging.

[ have also been in contact with DVC’s new articulation officer, Christine Jamshidnejad, and look forward to additional
collaborative work in order to help establish more viable transfer agreements with other art institutions to which our students
transfer. She concurs that my project will directly benefit DVC students.

Finally, as our program continues to expand, part-time instructors will increasingly be sought out and brought into the
equation. These instructors will be integral and valued participants. Toward this end I will prepare an instructional orientation
booklet for new part-time faculty in ceramics which clarifies our mission.

2. How will it enhance and/or improve your professional competence?

My sabbatical experience will enhance my knowledge and skill base as an instructor in the areas of ceramic art history,
visual aesthetics and materials technology. It is to this end that I've planned my work and time.

To start, I have already contacted four authors and noted experts in this field. 1 consider each of these accomplished

professionals as mentors and look forward to their insights, advice and possible collaboration as my project advances to ensure
the highest quality of research and creative study. They are:
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e Richard Burkett, Professor of Art at San Diego State University, co-author of Ceramics: A Potter’s Handbook.
one of the oldest and most widely distributed texts of its kind, author of Hyperglaze. a computer software
program for clay and glaze calculation, and creator of The Ceramics Web, one of the largest informational
sites on ceramics.

o  Elaine Levin, art historian, lecturer and author of The History of American Ceramics: 1607-present.

e John Toki, art instructor at The California College of Arts and Crafts, curator of the Toki gallery in Berkeley
and co-author of the recent text, Make it in Clay; A beginners Guide to Ceramics.

e  Robert Hodgson, Professor emeritus at DVC

Each of these individuals has graciously agreed to provide advice and direction in my research.

Finally, viewing artwork in person and, as much as possible, in context is invaluable. Along with intensive research and
creative production I intend to travel in order to directly encounter the subject of my research. This experience will translate
directly into the content of my course outlines. It also provides a first hand “verve” that is palpable in the classroom. One not
only tells students about an object, one has experienced it and can elucidate.

3. How will it relate to your ongoing professional assignment?

Since arriving at DVC in the fall of 1996 I have taught Wheel Thrown Ceramics L, Wheel Thrown Ceramics I, Handbuilt
Ceramics and Ceramic Sculpture. Within these contexts I have touched on ceramic art history, ceramic materials and aesthetics
in a general sense, but there has been a consistent request for more depth. I've experienced a similar dynamic in relation to
ceramic sculpture. As a result, last year I created a new course entitled, Figurative Ceramic Sculpture, which I've taught for two
semesters. Sculpting of the human form has always been a component of our Ceramic Sculpture class but students wanted more
depth and it became obvious that a second, more concentrated class was necessary. This has proven to be the case.

Intrinsic in planning and conducting each of the above courses are philosophical discussions on aesthetics, exercises and
experiments on surfaces through clay and glaze calculation as well as the consideration of art historical precedents and
contemporary relevancy’s. | have discovered that, as in the case of Figurative Ceramic Sculpture, students want more. [ believe
it will be a healthy addition to my professional assignment, the experience of students and the overall atmosphere in the studio
to provide these new opportunities for concentrated study.

Given the specific content, each of these courses will be designed with the option to be taught as a tutorial to a few students
at a time. 1 understand, as does my teaching partner, Karl McDade, that this will constitute an added burden to full-time faculty.
However, we feel strongly that the benefits of quality to our program far outweigh any sacrifice it might require.

4. How are the breadth and depth of the project appropriate for the sabbatical leave rather than
the regular teaching year?

Focused research and creative study with related professional contacts, visitations and travel are extremely difficult during the
regular teaching year. The process involved in expanding a program, defining goals, acquiring specific knowledge and creating
a new curriculum is time consuming and requires intense periods of concentration. It is not practical to visit other programs
during the regular teaching year and creating the visuals and examples for the classroom also requires focused time.

It is my intent to split the year of my sabbatical. This will afford me a semester back at DVC teaching to use as a
barometer of my 8§ progress.

It is my intent to do half the research and to create written drafts of the three classes I propose, contact twenty transfer
programs and make half of my visitations, create half the original artwork I propose and accomplish half my research travel
during the fall semester of 2003. I will then return to DVC for the spring semester of 2004. Reentry into the academic
studio environment will serve as a mid-course measure of my progress. Through both formal and informal interactions with
students and colleagues I will be provided an invaluable opportunity to evaluate and adapt my findings within the context of
their applications. These insights and adjustments will be directly applied during the fall semester of 2004 as I complete
the second half of my research, travel, visitations and original artwork and prepare final drafts of my three new classes.

10-22-92, 11-1-94, 10-31-95 (Sabb\Forras\app frm)




SABBATICAL LEAVE APPLICATION

Page 3

Name Mark Messenger

PROPOSED OBJECTIVES AND EVIDENCE OF COMPLETION

(The Sabbatical Leave Committee will utilize this information as the basis for scoring Rubrics 5 and 6)

Identify specific objectives and describe in detail the evidence that will accompany your report, which indicates that you have

met each objective. The product of your approved sabbatical leave program will be subject to review by the Sabbatical Leave

Committee at the time of making your final report. Examples follow:

Objective 1: Create a new course in Ceramic Art History.

Evidence:

Course objectives and unit overview
Student reader

Unit lesson plans

Unit visuals (at least 20 per unit)
Unit evaluations

Outline for student research paper
Final evaluation

Objective 2: Create a new course on aesthetics specifically applicable to visual artists.

Evidence:

e Course objectives and unit overview

¢  Student reader

e  Unit lesson plans and discussion questions
e  Unit visuals (at least 10 per unit)

Unit evaluations

Outline for student research paper

¢  Final examination

Objective 3:  Create a new course on Ceramic Materials and Processes for the artist.

Evidence:

e  Course objectives and unit overview
Student reader

Unit lesson plans including labs
Unit visuals (at least 10 per unit)
Unit evaluations

Outline for student research paper
Final examination
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Objective 4: Research and contact 20 transfer institutions, compare their requirements, establish and/or clarify
agreements with at least 10.

Evidence:

e Collected data of requirements

»  Responses to letter of inquiry regarding new and/or updated articulation agreements

e Letters of agreement from at least ten articulation officers

o Creation of a student resource book including potential transfer institutions, their requirements for a BA and existing
transfer agreements with DVC

Objective 5:  Make at least five site visits to other ceramic programs, creative foundations, residencies and/or
exchange programs.

Evidence:

e Notes on my observations and interviews

s Collection of available information related to my research

e  Collection of available information related to curriculum articulation

Objective 6:  In order to experience the subject matter of my research first hand I will take advantage of the galleries
and museums bere in Northern California.

Evidence:

e  Notes on my observations

e  Collection of available printed material

e Images of artwork I directly experience (at least 30)

Objective 7:  In order to experience the subject of my research first hand I will visit the galleries and museums of at
least five major metropolitan centers outside Northern California , at least three of which will be international.

Evidence:

e Notes on my observations

e  Collection of available printed material

e  Images of artwork I directly experienced (at least 30 per area)

Objective 8: I will work creatively as an artist in my studio.
Evidence:

e  Produce at least three original works in ceramics
e  Submit artwork to at least three national and/or international exhibitions

10-22-92, RevV. 11-194 (sabvFormsapp.frm)




SABBATICAL LEAVE APPLICATION Form B

Name Mark Messenger

TRAVEL

Plan: Itinerary (The Sabbatical Leave Committee will utilize this information as the basis for scoring Rubric 7. Be sure that

the purpose, duration, and schedule of your travel are clearly delineated.)

[ will travel to make visitations to museums and galleries as well as ceramic programs, creative foundations, residencies and
exchange programs outside Northern California. In this way I will establish contact and gather first hand information about
those institutions to which our students most commonly transfer as well as other institutions and programs that they may be
encouraged to apply.

The majority of my project is based on research relevant to art history, aesthetics, ceramic technology and creative art
production. I can think of no more complimentary activity than to directly experience artwork reievent to this research. There
is a physical and contextual reality to artworks which can only be fully experienced in their presence. It is a tangible and
honest encounter, the kind that produces the possibility for unique insights which are passed on to students with great passion.
I will, therefore make two trips away from Northern California (each approx. 2-3- weeks in duratation) to experience first hand
subjects of my research not available here locally.

Part of my rationale in splitting my sabbatical year is to facilitate the effectiveness of my travel. Two distinct and
concentrated periods of research, planning, observation and creative production separated by a semester back at DVC will offer
the opportunity to absorb information, evaluate progress and redirect research, including travel plans.

The first phase of travel I will spend 2-3 weeks in Europe, Africa and/or the Middle East. Exact plans are pending but I
will visit the major museums and galleries in at least 3 metropolitan areas which hold significant collections of ceramic art.
Some possible destinations are: Greece, ltaly, Spain, France, Germany, The British Isles, Scandanavia, Russsia, Turkey,

Israel, Egypt and Morocco.

The second phase of travel I will spend 2-3 weeks either in the Americas or Asia. Exact travel phans are pending but during
this time I will visit the major museums and galleries in at least two Metropolitan Areas which hold significcant collections of
ceramic art.

Some possible destinations are: USA, Canada, Mexico, Peru, Cuba, Costa Rica, Japan, Korea, China, and India




SABBATICAL LEAVE APPLICATION Form C

Name Mark Messenger

PROFESSIONAL STUDY AND/OR CREATIVE STUDY

(The Sabbatical Leave Committee will wtilize this information as the basis for scoring Rubric 7. Be sure the kind and scope of your study methods, resources, and activities are clearly

delineated. Include an estimate of the time that will be spent engaged in various activities.)

Overview:

Considering the variety of activities involved in my project: research, professionat contacts, visitations of other programs, travel and the
production of original art, I know that one objective will inform and inspire another. Understanding of this dynamic, coupled with a
strong work ethic will allow for following the unexpected lead and the possibility of discovery. It is, therefore, unlikely that this
sabbatical project will occur in a linear fashion but I am confident in estimating the specific time necessary to ensure the quality of each
objective. (See Timeframe for specifics)

Objective 1: I will do research and create a detailed outline for a new art course entitled History of Ceramic Art. 1have long
entertained the notion of teaching a course on history relevant to perceptual overlays, e.g., the history of technology, overlaid by the
history of economics, overlaid by the history of wars, overlaid by the history of ideas, overlaid by the history of religion. It is my premise
that art, and perhaps most enduringly ceramic art, informs and illustrates the meaningful coincidance of these overlays.I have shared my
preliminary outline with DVC’s art historian, Ann Piper, and she is supportive of the course. I have also contacted Elaine Levin, author
of History of American Ceramics as well as Richard Burkett in whose book Ceramics: A Potters Handbook is an extensive section on
ceramic art history. All of these individuals have agreed to act as advisers as | research and organize this course. (See enclosed letters) In
addition, this course will be designed with the option of being offered as a tutorial. Toward this end I will:

Read materials on Ceramic Art History relevant to my proposed outline
Develop course objectives and unit overview

Travel to museums and galleries to experience the actual artworks
Compile and edit a student regder based on my research

Write specific lesson plans for each unit

Collect visuals of artwork for each unit (at least 20)

Prepare an outline for student research papers

Prepare unit evaluations

Synthesize a final, cumulative evaluation

W N D=

My preliminary outline is as follows:

The Ancient World
Pre-European Africa, America and Oceania
The Far East

The Islamic World

The Lead Glaze Tradition
Salt Glazed Stoneware
The Tin-glaze Tradition
Porcelain

The Rise of Industrialism
The Modern World
Contemporary Ceramics

e~ Bl o
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My preliminary list of reading and references is as follows:

Ceramics: A Potters Handbook, sixth edition, Glenn C. Nelson and Richard Burkell
The History of American Ceramics: 1607 to the Present. by Elaine Levin

Art and Myth in Ancient Greece, by T.H. Carpenter

The Mythic Image, by Joseph Campbell

The Olmec World: Ritual and Rulership, by Justin Kerr and Bruce M. White
Ceramics of the World 4000 BC to the Present, by Lorenzo Camusso and Sandro Bortone
World Ceramics, by Robert J. Charleston

History of the Ceramic Art, by Albert Jacquemart

Art & Physics: Parallel Visions in Space. Time & Light, by Leonard Schlain
Picasso: Painter and Sculptor in Clay, by Marilyn McCuily

British Studio Ceramics, by Paul Rice and Christopher Gowing

The Ceramic Art, by Jennie J. Young

Architectural Terra Cotta, by Gary F. Kurutz

History of American Ceramics: The Studio Potter, by Paul S. Donhauser

American Ceramics: 1876 to the present, by Garth Clark

The Art of Japanese Ceramics, by Tsugio Mikami

Art Spoke, by Robert Atkins

Homoaestheticus: Where Art Comes From and Why, by Ellen Dissanayake

Hands in Clay, by Charlotte Speight

Tin-glazed Earthenware, by Daphne Carregy

Ancient Iranian Ceramics, by Trudy S. Kawami

World Ceramics: From Prehistory to Modern Times, by Hugo and Marjorie Munsterberg
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Objective 2: [ will do research and create a detailed outline for a new art course entitled Philosophical Issues in the Visual Arts. This

ill involve an in depth consideration of acsthetics specifically relevant to studio artists. The course will be designed with sequential
.adings and discussions in which students will apply philosophical constructs of beauty to artwork throughout history, as well as their
own. Concepts will range from those of Socrates, St. Thomas Aquinas, James Joyce, Soetsu Yanagi, Luiz Lippard and David Hickey.
My research will progress in consultation with several advisors, Professor Richard Shaw of UC Berkeley, Elaine Levin, author of
American Ceramics and Professor Richard Burkett of San Diego State. The class will be designed with the option of being offered as a

tutorial. Toward this end I will:

Read Materials on aesthetics relevant to my proposed outline
Develop Course objectives and unit overview

Travel to museums and galleries to experience the actual artworks
Compile and edit a student reader based on my research

Write specific lesson plans for each unit

Prepare an outline for student research papers

Prepare unit discussion questions and evaluations

Synthesize a final, cumulative evaluation

My preliminary outline for this course is as follows:

Art and Emotion
Art and Culture

[. Toward a Definition: Aesthetics
2. Toward a Definition: Art

3. The Function of the Artist

4. The Function of Artwork

S.
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y preliminary list of readings and references is as follows:

Jbjective 3:

Letters to a Young Poet, by Rainer Maria Rilke

I and Thou, by Martin Buber

Portrait of the Artist as a Young Man, by James Joyce

The Way of Art, by Joseph Campbeil

Looking at Pictures, by Henry Geldzahler

Centering, by M.C. Richards

A Potters Book, by Bernard Leach

Ceramics, by Philip Rawson

Art & Physics: Parallel Visions in Space, Time & Light, by Leonard Schlain
The Art Spirit, by Robert Henri

Art and Fear, by David Bayles & Ted Orland

Artspeak, by Robert Atkins

Homo Aesthticus: Where Art Comes From and Why, by Ellen Dissanagake
The Invisible Dragon, by David Hickey

Overlay: Contemporary Art and the Art of Prehistory, by Lucy Lippard
The Unknown Craftsman, by Soetsu Yanagi

What is Art?, by Leo Tolstoy

Kitsch: The World of Bad Taste, by Gillo Dorfles

The Obiject Stares Back: on the nature of seeing, by James Elkins

The Western Cannon, by Harold Bloom

Aesthetics, edited by Susan Feagin & Patrick Maynard

Women, Art and Power, by Linda Nochlin

The Aesthetic of Experience, by John Dewey
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I will research and create a detailed outline for a new art course entitled Ceramics Materials for the Artist. This will
involve the study and safe application of ceramic chemicals, through clay and glaze calculation as well as basic principles of kiln

construction and firing. This will afford students a wide variety of hands on experience in studio procedures, and maintenance. They will
experience a systematic and concentrated investigation of materials and processes used to create ceramic art. As I prepare the course 1
will consult with Richard Burkett, John Toki, Robert Hodgson, Karl McDade and Richard Shaw. The course will be conducted ina

laboratory setting and will be designed with the option of being offered as a tutorial. Toward this end I will:

Read and organize materials related to clay and glaze calculation, kiln construction and firing

Develop course objectives and unit overview

Travel to museums, galleries and programs to experience first hand artwork as well as technical procedures

Compile and edit a student reader based on my research

Write specific lesson plans for each unit including laboratories
Collect and/or create visual examples for each unit (at least five)
Prepare unit evaluations

Synthesize a final, cumulative evaluation
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ubjective 4: I will research and contact at least twenty ceramics programs, creative foundations, residencies and/or exchange
programs to collect and compare current data on their transfer requirements as well as their requirements for a BA. This will help
students gain an understanding of each programs unique focus. Iwill also use the information from this contact to establish, clarify and/or
enhance new articulating agreements. Toward this end I will:

e  Work with DVC’s articulation officer, Christine Jamshidnejad, in order to draft and send a letter of inquiry to at least 20
programs
Research, compile and compare institutional requirements

e  Establish, clarify or enhance existing agreements with at least ten institutions
Create a student handbook of potential transfer institutions which includes their requirements for a BA as well as existing
articulation agreements with DVC

UC Berkeley [Arrowmont School of Arts and Crafts, Gatlingburg, Tn San Diego State
UC Davis lAnderson Ranch Arts Center, Snowmass, Co UW, Seattle
UCLA [Banff Center for the Arts, Alberta, Canada UN, Lincoln
Glendale Commmumity College The Bermis Foundation, Omaha, Ne Penn State
OHS College of Art and Design [Watershed Center for the Ceramic Arts, Newcastle, Ma UM, Bozeman
Califomia College of Arts and Crafts F[(ohler Ceramic Ast Center, Sheboyan, Wi Utah State
San Francisco State Oregon School of Arts and Crafts, Portland, Or NY State College of Ceramic, Alfred
San Jose State [Pentand School of Craft, Pentand, NC College of the Redwoods, Fort Bragg
Sonoma State higarald Ceramic Cultural Center, Shigaraki, Japan
Rhode Island School of Design, Providence, RI European Ceramic Work Center,Amsterdam, Holtand
International Ceramics Studio, Kecskemet, Hungary

)ective 5: I will make site visitations to at least five ceramics programs, creative foundations, residencies and/or exchange
programs. In this way [ will establish contacts and gather first hand information about those institutions to which our student most
frequently transfer as well as institutions and programs to which they may be encouraged to apply. The purpose of this travel will be to
gain direct knowledge by visiting facilities, observing classes in progress, interviewing instructors and students and meeting with
appropriate directors and/or articulation officers. The information gleaned will be useful as I work with DVC’s articulation office. It will
also be helpful in preparing Ceramic Arts curriculum whose content will best prepare our students. Toward this end I will make
visitations to at least five of the 20 ceramics programs I contact.

Some of the Ceramics programs are:

Make at least five site visits to ceramics programs

Prepare notes on my observations and interviews

Collect available information related to my research

Collect available information relevant to curriculum articulations

Objectives 6: In order to more fully experience the subject of my research, I will visit museums and galleries with work particularly
applicable to my project. Toward this end I will first make use of resources in Northern California. Specifically I will visit:

SFMOMA Oakland Museum of California The Artery, Davis

The Palace of the Legion of Honor UC Berkeley Art Museum Rena Branstein Gallery, San
The Asian Art Museum San Jose Museum of Art Francisco

The Folk Art Museum Crocher Art Museum, Sacramento John Berggruen Gallery, San
The Branstein Queg Gallery Davis Art Center Francisco

The Bedford Gallery John Natsoulas Gallery, Davis Di Rosa Collection, Napa
The Bucheen Gallery Pence Gallery, Davis Solomon Dubrick Gallery,

Sacramento
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bjective 7:  For the same purpose I will also visit five metropolitan centers outside Northern California, at least three of which will
be international. (Sec Travel for specifics)

Objective 8:  In my experience, one of the strongest motivations for student success is that they experience instructors who model the
successful practice of their disciplines. This provides not only an example of competence, but enthusiasm and conviction as well. As one
who professes the importance of art and the creative process, there is no substitute but that I engage in it myself. Toward this end, as part
of my project, I will produce at least three original artworks in ceramics. I will also make at least three submissions to national and/or
international exhibitions. Some potential exhibitions are:

Potential Regional, National and International Exhibitions to which I may submit my creative work are:
“The California Clay Competition” The Artery, Davis, CA

“Feats of Clay” Gladding, McBean and Company, Lincoln, CA

“San Angelo National Clay Competition” San Angelo Museum of Fine Art, San Angelo, TX
“Prix de la Ville de Coronge 2004” Coronge, Switzerland

“World Ceramic Competition” Icheon , South Korea

“The Kennedy Douglas Center for the Arts National Ceramic Competition™ Florence, AL
“Sidney Myer Fund International Ceramics Award” Shepparton, Australia

“Fletcher Challenge Ceramics Award” Auckland, New Zealand

“Ceramics USA” University of North Texas, Denton, TX

“Biennale Nationale de Ceramique 2004” Trois-Rivieres, Quebec, Canada

“Crafts National” University Park, PA

“The Mashiko International Ceramics Contest 2004 Mashiko, Japan

“Taiwan Golden Ceramics Award” Taipei, Taiwan

“Altec Ceramics Biennale 2004” Sandton, Gauteng, South Africa

“Ceramics International Juried Biennial Exhibition” Zaneville, Ohio

“International Ceramics Fair” Brasschaat, Belgium
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TIME FRAME
OBJECTIVE TIME ON TASK % of PROJECT
1. Research and prepare Ceramic Art History Course | ©Pouss Z;‘geehigts weeks 15%
2. Research and prepare Aesthetics course 6 hours gmeiko:r? wecks 15%
3. Research and prepare Ceramics Materials Course 6 hours gﬁz’:‘gé weeks 15%
4. Research, produce and submit original artwork 10 hours __’f‘;‘gﬁu’;% weeks 25%
5. Contact 20 Ceramics Programs, follow up and
clarify articulation agreements. Compile, organize 2 hours per week x 36 weeks
and present data = 72 hours 5%
6. Visit Five Ceramics Programs, creative 15 hours per site visit x 5
foundations, residencies and/or exchange programs =75 hours 5%
7. Visit Museums and galleries in Northern 40 hours
California 3%
8. Visit Museums and galleries in 5 metropolitan 50 hours per metro center x 5
centers outside Northern California =250 hours 17%
1,445 HOURS
TOTAL (40 HOURS PER WEEK) 100%

10-22-92, 11-1-94, 10-31-95 (Sabb\Forms\app.frm)
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Visual 1

Name Mark Messenger

Kiln, from Li tre libri dell’arte del vasaio
by Cipriano Piccolpasso. Pesaro, 1879.

10-22-92, 11-1-94, 10-31-95 (Sabb\Forms\app.frm)
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SABBATICAL LEAVE APPLICATION

Mark Messenger

Name

E

GYPT 1900 BC
| WALL PAINTING
BENI HASAN

10-22-92, 11-1-94, 10-31-95 (Sabb\Fomas\app.frm)







